Canadian | art

L3
&L L v 3
JorgeLU|SBorges,theArgentinian saaalaaasaaaaaalsa s anas nr s g B Rk R RE R EE R ERARA R R R RDEAEARAZAARAAA R A A AR AR
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Cervantes’ Don Quixote. Written in 1939, it is one = it i s o i e T e
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of the hall-of-mirrors, Chinese-box stories collected :
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in his book Ficciones. As with the other “fictions” there :
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a model for a perfect fusion of form and content, but £ AS AR AR ERAE RS R AR AR AR %GRS SN S R MRS EEEGRRRRERAARRARARAARAAAAAA A
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same breeze. Still, it is one of the great aesthetic myths. _ o | . .
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have some fun with this idea. Their work The Presence als'slelalalaalesslelelslelaleleleln'n'sle's'snsslelan'slanasaelaalala'aleaaala'a'as'a'aals
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Fair, is a crisp minimal wall sculpture with a grid
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of small, shiny gauges within a lacquered, high-tech :
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frame. It manifests a serious state of objecthood,
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yet its purpose is to lightly take the measure of those |

inversion of viewership. If Borges had seen it, he might
have made Pierre Menard not only an author’s author
but an interested collector.—RICHARD RHODES

JENNIFER MARMAN
and DANIEL BORINS
The Presence Meter 2003
Analogue panel meter,
starfire crystal, aluminum
support, ultra sonic sensors
1.42x2.74m
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